A View from the Bridge

By Arthur Miller
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Revision Guide

Remind Yourself: The Characters
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	EDDIE
	
	CATHERINE 
	
	BEATRICE

	He is the main character – a tragic protagonist.

He is a longshoreman – he unloads ships – and is a very hard worker.

He loves and works hard for his family and all his money and affections go on them.

His marriage to Beatrice has become difficult and he no longer finds her sexually attractive

There is also evidence that he loves his niece, Catherine, too much or inappropriately.

When the immigrants move in, he likes the older, masculine Marco, but dislikes the younger, more effeminate Rodolpho.

In the end, we have to ask: Did he look after Catherine or was he jealous of Rodolpho? Alfieri describes him as pure (though not purely good).
	
	The orphaned daughter of Beatrice’s sister, she was taken in by Eddie and Catherine as a child.

She is very childlike, treats Eddie as a father and tries to make him happy. She asks his permission for everything.

She can’t see anything wrong with Eddie’s affections and is surprised when Beatrice speaks to her about changing her ways – she loves Eddie, but only as a father.

She falls in love with Rodolpho and they plan to marry

At the end, she has transferred much of  her love and loyalty to Rodolpho, but still wants Eddie to come to the wedding and tries to save him from Marco.
	
	She is a loving and caring wife to Eddie.  She looks after the home, keeping it clean and tidy for her family, making sure that they are clothed and fed.

She does have problems, though: we find that she and Eddie no longer have a sexual relationship and that she has deep concerns about his feelings for Catherine, her sister’s orphaned daughter, and the way Catherine acts around Eddie.

It is her Italian cousins who sneak into the country to find work and stay with them.

	
	
	
	
	

	With your hair that way, you look like a madonna.  You’re the madonna type. (p11) 

I guess I never figured one thing… that you would grow up. (p15)

He’s only bowin’ to his passport… That’s a hit-and-run guy,.. You marry him and the next time you see him it’ll be for divorce. (p28)

He puts his hands on her like a goddam thief… He’s stealing from me! (p35)

He reaches out suddenly,.. as she strives to free herself he kisses her on the mouth…Rodolpho flies at him in attack.  Eddie pins his arms, laughing, and suddenly kisses him.
I want to report something.  Illegal immigrants. (p50)

I want my name! (p62)
	
	Suppose I wanted to live in Italy. (p43)

He was good to me,.. You don’t know him; he was always the sweetest guy to me… I would – just feel ashamed if I made him sad. (p45)

[Eddie]’s a rat! He belongs in the sewer! (p61)

Eddie, I never meant to do nothing bad to you. (p64)
	
	When am I gonna be a wife again, Eddie? (p24)

If you act like a baby and he be treatin’ you like a baby.  Like when he comes home sometimes you throw yourself at him like when you was 12 years old. (p30)

You want something else, Eddie, and you can never have her. (p62)
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	RODOLPHO
	
	MARCO
	
	ALFIERI

	The younger, lighter, more effeminate brother.

He doesn’t have ties to Italy and wants to become an American citizen.

Eddie dislikes him because he is good at ‘woman’s work’, like sewing and cooking, and he sings at home and at work in a very high voice. His workmates laugh at him (not always with him) and, because he is under Eddie’s care, Eddie may feel he is being laughed at, too.

He is the cause, or catalyst, for all the action.  He wants to marry Catherine so that they can live together safely, free from the worry of deportation.  Does he love Catherine or does he love living in America?  That’s the big, unanswered question.

I want to be an American. And then I want to go back to Italy when I am rich. (19)

I have respect for her, Eddie. (p38)

You think I would carry on my back the rest of my life a woman I didn’t love just to be an American? (p45)

I have made all out troubles. (p62)
	
	He is the older of the two brothers and is the one liked, and respected by Eddie.

He has a wife and children at home but cannot find work to feed them, so came to America to send most of his money home.

He is strong and hardworking – things Eddie respects – and he speaks very little in the play: if you want to know about Marco, you have to see what he does, not what he says.

At the end of the play, he, rightfully, blames Eddie for informing on them and seeks his revenge: he takes Eddie’s name (or honour) by accusing him in the street, and then takes his life.

You’ll be quiet, Rodolpho (p21)

Marco is fact to face with Eddie, a strained tension gripping his eyes and jaw, the chair raised like a weapon over Eddie’s head – and he transforms what might be a glare of warning into a smile of triumph,.. (p42)

He degraded my brother. My blood. He robbed my children,.. (p59)
	
	Alfieri is the narrator, or chorus, in the play, but also takes the part of Eddie’s lawyer.

He is old,  very wise and intelligent.

Early on, he sees the path Eddie is taking and feels powerless to stop him. When he is in the action, he tries to talk Eddie out of calling the Immigration Bureau and Marco out of attacking Eddie: both times, he fails.

His main job is to make the audience think about classical plays and Greek tragedies. Choruses watched the action, commented on it and spoke directly to the audience, just like Alfieri.

In the prologue, he sets the scene, introduces Eddie, introduces the central themes and whets the audience’s appetite.

	
	
	
	
	

	
	
	
	
	… in Sicily, from where their fathers came, the law has not been a friendly idea since the Greeks were beaten. (p4)

… sat there as powerless as I, and watched it run its bloody course. (p4)

His eyes were like tunnels… I soon saw it was only a passion that had moved into his body, like a stranger. (p31)

You have no recourse in the law. (p33)

There is only one legal question here… The manner in which they entered the country. (p34)

We all love somebody,.. But sometimes there’s too much… and it goes where it mustn’t… sometimes… there is too much love for the niece. (p34)

I could see every step coming, step after step, like a dark figure walking down a hall toward a certain door. (p35)

I was so powerless to stop it. (p35)


Test Yourself: The Characters

1. Write down these characters’ relationship to Beatrice:

a. Eddie is Beatrice’s _________________.

b. Marco and Rodlopho are Beatrice’s _________________.

c. Catherine is Beatrice’s _________________.

2. Circle the correct answer/s: Alfieri is…

A chorus
An annoyance
A tragic protagonist
A lawyer

3. Which of the brothers is married with children? ________________

4. List three reasons why Eddie doesn’t like Rodolpho:

i. _____________________

ii. _____________________

iii. _____________________

5. And why does he like Marco?

i. _____________________

ii. _____________________

6. Who does Beatrice talk to about the problems with her marriage?

i. She asks ______________ ‘When am I gonna be a wife again’?
ii. She says ‘You think I’m jealous of you, Honey’ to _______________.
7. Which character sees all the problems before they happen, but is ‘powerless’ to stop them?
____________________

8. There are two kisses in the play: who kisses who?

i. ______________ kisses ______________

ii. ______________ kisses ______________

9. Which two characters are described as thieves?

i. ______________ calls ______________ a thief.

ii. ______________ calls ______________ a thief.
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Remind Yourself: The Plot 1

The play is split into two acts and there are no scenes (although you can see where there are changes in characters or setting which could be described as scenes) – Arthur Miller wanted to make the events continuous and fast paced, so there are no long scene changes; the sections run into one another.

At the start of the text, there is a very long stage direction (about half a page): again, this is very different to Shakespeare. The opening stage direction tells us what is on stage, how it should be laid out and describes Alfieri in detail.

The stage directions are so explicit and contain such rich language, they can be as important as the characters’ lines!

Act 1

Alfieri talks directly to the audience, introduces the main themes of the play and describes Eddie.

We then meet Beatrice and Catherine: Catherine comes across as a little girl and Eddie is overprotective of her. He is concerned when she says she has a job but, after lots of cajoling, he allows her to go to work.

The main event in this section is the news of the arrival of Beatrice’s cousins who have entered America illegally: they will arrive later that night, earlier than expected.
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Later on, Marco and Rodolpho arrive.  They are very thankful for being allowed to stay and discuss the difficulties in Italy.  Eddie immediately begins to distrust Rodolpho and speaks more and more only to Marco.

After some time, it is clear that Catherine and Rodolpho are an item; and Eddie is not pleased! He tells Beatrice of his dislike and suspicions.  Beatrice asks him to let them be, and confronts Eddie about their troubles: they no longer have a physical relationship.

Eddie argues with Catherine about Rodolpho, saying his intentions aren’t honourable: he believes Rodolpho is using Catherine, a naïve, young girl, to get a passport – if Rodolpho marries an American citizen, he can become an American, living and working without the threat of deportation.

Catherine speaks to Beatrice and it becomes clear that Beatrice believes Eddie is jealous and has developed sexual feelings for Catherine.  Beatrice instructs Catherine to change the way she acts around Eddie and encourages her to marry Rodolpho.

Eddie goes to see Alfieri. Alfieri explains that Rodolpho is doing nothing illegal apart from being in America illegally. He also picks up on Eddie’s love for Catherine and tries to talk to him about it.

[image: image12.wmf]
Later, Eddie confronts Marco about Rodolpho’s behaviour and how Catherine’s changed.   Marco apologises and promises that Rodolpho will change, telling Rodolpho to confirm this.  Eddie invites the brothers to a boxing match: they seem happy.  Eddie offers to teach Rodolpho to box and ‘accidentally’ hits him quite hard.  Marco and the women see trouble.  Marco challenges Eddie to lift a chair, holding it at the bottom of the leg: he can’t.  Marco manages it and, as Miller writes, holds it “like a weapon over Eddie’s head.” (Remember, those stage directions are important.)

Consolidate Your Learning: The Plot 1

Each of the boxes has a quote from the play.  Draw a cartoon or picture to help you remember the events of Act 1.

	
	
	
	
	

	Alfieri: Frankie Yale himself was cut precisely in half  by a machine gun on the corner of Union Street.
	
	Eddie: You’re getting’ to be a big girl now.
	
	Eddie: We never had no singers here… and all of a sudden there’s a singer in the house.

Marco: Yes, yes.  You’ll be quiet, Rodolpho.

	
	
	
	
	

	
	
	
	
	

	Eddie: Is that a workin’ man? What does he do with his first money?  A snappy new jacket he buys, records, a pointy pair new shoes and his brother’s kids are starvin’…
	
	Eddie: This ain’t no tenor.  I mean, if you came in the house and you didn’t know who was singin’, you wouldn’t be lookin’ for him you be lookin’ for her.
	
	He feints with his left hand and lands with his right.  It mildly staggers Rodolpho. Marco rises.


Remind Yourself: The Plot 2

Act 2

Alfieri talks directly to the audience, a reminder of the opening of the play.  He tells us that Catherine and Rodolpho are, for the first time, alone.
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Catherine asks Rodolpho about Italy and raises Eddie’s fears about him only wanting a passport.  Rodolpho becomes angry and says they will never live in Italy because he could not provide for them there.

They make up and go into the bedroom.

Moments later, Eddie, drunk, comes in. Catherine rushes out and is quickly followed by Rodolpho.  Eddie knows, or thinks he knows, what they’ve been up to. He is enraged! In the midst of the argument, Eddie grabs Catherine and kisses her.  Rodolpho tries to fight him but he pins his arms and kisses Rodolpho, too. Eddie tells Rodolpho to leave but tells Catherine that she can’t go with him.

Eddie again visits Alfieri to see if there is some legal way he can stop the marriage.  Alfieri reiterates that there is nothing illegal with Rodolpho’s actions apart from the way he entered the country.  Eddie leaves unsatisfied.

He goes to the phone box, which was mentioned in the opening stage directions but hasn’t been used yet.  He asks for the number for the Immigration Bureau and tells them of Marco and Rodolpho.

Eddie and Beatrice argue properly. He says he no longer has respect in the house and, because they’re Beatrice’s cousins, it’s her fault.  She calms him down and they discuss Catherine: she is leaving with Rodolpho.

Catherine and Eddie talk and, it seems, they may make up.  However, Catherine tells Eddie that the brothers are in another apartment in the same house AND there are two other illegal immigrants hiding with them.  Eddie panics, begins blaming the other men for what is about to happen.

As expected, the Immigration Bureau arrive and search the house, taking Rodolpho, Marco and the other two men away.  Everyone blames Eddie immediately.

In the detention centre, Alfieri says that he will post bail for Marco so that he can work for a few weeks and attend Rodolpho and Catherine’s wedding, but only if he promises not to go after Eddie.  He promises.

[image: image16.wmf]Catherine, Eddie and Beatrice are arguing. It is the day of her wedding and Eddie refuses to go AND he won’t allow Beatrice to go.

Rodolpho bursts in and warns that Marco is coming for revenge.  They all beg Eddie to leave but he won’t.

In the final moments, Eddie demands his name (his honour) from Marco who accused him in front of the neighbourhood.  They fight and Eddie draws a knife but Marco turns it on him.

Eddie dies in the street.

Alfieri ends the action by talking to the audience, reminding us of his opening monologue.

Consolidate Your Learning: The Plot 2

In the middle is a list of Eddie’s quotes, but who do they refer to?  Draw a line to the character he’s talking about.
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[image: image18.wmf]I’ll give you till tomorrow, kid. Get outa here. Alone. You here me? Alone.

I know it, Mr Alfieri, the guy ain’t right.

What I feel like doin’ in the bed and what I don’t feel like doin’… I don’t want no more conversations about that.

Beatrice, she’s a baby, how is she gonna know what she likes?
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[image: image19.wmf][image: image20.wmf]He’s crazy! I give them the blankets off my bed. Six months I kept them like my own brothers!

He’s gonna take that back. He’s gonna take that back or I’ll kill him!

What he does don’t mean nothin’ to nobody.

… he called me a rat in front of the whole neighbourhood? Which he said I killed his children!

Remind Yourself: The Themes 1

Love

Love is central to the play and appears in many forms: sexual, platonic, matrimonial, unrequited, brotherly and the love for a father all appear.


Below are three pairs of characters and how they love each other:

Eddie & Beatrice: Being married, you expect them to love each other.  But there is something missing.  Eddie no longer wants a sexual relationship with Beatrice.  There love has something missing:



When am I gonna be a wife again, Eddie? (p24)

And Beatrice is sure that Eddie loves another woman more than he loves her:



You want something else, Eddie, and you can never have her. (p62)

But there is love there!  In the opening parts of the play, we see a happy, loving family:


B:
Just be sure there’s no spiders in it,.. I mean it. (… rolling her eyes upward)


E:
You call that a spider?  You oughta see what comes outa the bananas.

B:
Don’t talk about it!

E:
I seen spiders could stop a Buick.

B:
(Clapping her hands over her ears) All right, shut up! (p12)

Beatrice loves Eddie and will stay with him despite his affections for Catherine:



Nothin’ to have out with me, it’s all settled. Now we gonna be like it never happened, that’s all. (p51)

And is willing to forgive his informing on her cousins and pushing Catherine away, and does her best to save him:



Listen to me, I love you, I’m talkin’ to you, I love you (p62)

But remember, Eddie’s last words are:



My B.! (p64)

Eddie & Catherine: There is no doubt that Eddie and Catherine love each other and have a deep connection between them.  In this case, it is the nature of the love that is in question.

Catherine’s love is simple and pure: she loves Eddie as a father and will do anything to please him:



He was good to me,.. You don’t know him; he was always the sweetest guy to me… I would – just feel ashamed if I made him sad. (p45)

But, she does compare herself to Beatrice:



If I was a wife I would make a man happy instead of goin’ on at him all the time.  I can tell a block away when he’s blue in his mind and just wants to talk quiet and nice… I can tell when he’s hungry or wants a beer before he even says anything.(p46)

Eddie certainly cares for Catherine: he took her in, raised her, gave her everything she wanted. BUT does he love her how he should? Does he love her as a parent or a partner?  Eddie and Catherine seem unaware that anything is wrong and it is left up to the other characters to speak out: look at the quotes for Beatrice and Alfieri in the Characters section.

What you have to decide is: Is Eddie’s love an improper love? And, are his actions driven by his paternal love or sexual love for Catherine?

Catherine & Rodolpho: Catherine loves Rodolpho, there can be no doubt, but it is up to you to decide if his love is for her or for America.  He gets angry when she suggests he wants a passport (p44) BUT he refuses point blank to take her to Italy.  His reasons, of course, are valid: they would have no money and no life opportunities.  However, would a fiancé talk reasonably, understand her ‘father’s’ problems?  Or, would a person just out to take her for a ride say anything to secure his citizenship?
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Family, and family loyalty, are a big part of the play.

To get a top grade, you must social and cultural context, and

family is central to this.  These characters are either immigrants

or the children of immigrants.  If you move to a foreign country, you need help, and families give this support.  Beatrice’s sister died and, automatically, Catherine went to live with her and her husband.

Beatrice had never met Marco and Rodolpho but, because they are cousins, they are welcomed into their home.  Family was central to these people.

And roles are clearly defined: Eddie is the man and his word is law; Beatrice is the wife and, whilst she may not go out to work, must keep the house in order.

Of course, going against your family was the worst possible thing you could do: remember the story in Act 1 of Vinny Bolzano?  He informed on his uncle, was beaten by his father and brothers and was never seen again:



Him? You’ll never see him no more, a guy do a thing like that? How’s he gonna show his face? (p14)

In the end, Eddie’s betrayal is worse because it’s his family (even if it is by marriage) that he’s betrayed.  And, of course, Marco never uses the words ‘Immigration Bureau’, ‘Rat’ or ‘Grass’, but shouts:



He killed my children! That one stole the food from my children! (p58)
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Honour, Respect and a Name

The story begins and ends with a name:



This one’s name was Eddie Carbone. (p4)



Eddie Carbone. Eddie Carbone . Eddie Carbone …



Wipin’ the neighbourhood with my name like a dirty rag! I want my name, Marco. Now gimme my name. (p63)

Eddie’s dishonoured, in his eyes, several times in the play, and by several characters.  Of course, it begins with Rodolpho!



E:
Eddie’s dishonoured, in his eyes, several times in the play, and by several characters.  Of course, it begins with Rodolpho!



C:
Why?



E:
Katie… if you wasn’t an orphan, wouldn’t he ask your father’s permission before he run around with you..? (p28)

And when the other longshoremen laugh at Rodolopho, Eddie feels them laughing at him by association.

But, when Beatrice and Catherine begin to question him, begin to challenge him, he feels dishonoured, disrespected, too:



I want my respect, Beatrice, and you know what I’m talkin’ about… What I feel like doin’ in the bed and what I don’t feel like doin’… I don’t want no more conversations about that. (p50)



He’s a rat! He belongs in the sewer! (p61)

Eddie knows he is in trouble when he is no longer the master of his own home.

Honour, Respect and a Name continued

The biggest dishonour, of course, comes with Marco’s accusations.  Marco does not only disrespect Eddie in his own home but in front of the neighbourhood.  Eddie is well known and well respected in the community; Marco takes this away.



That one! I accuse that one! (p57)

This is a very important line: look at the language.  What’s the difference between ‘that one’, ‘him’ and ‘Eddie’?  They are interchangeable and, in context, mean similar things but ‘that one’ sounds like more of an object, a thing, rather than a person.

The response from the community is immediate: each of the assembled throng, Lipari the Butcher, Mike and Louis all turn and leave (more important stage directions).  Miller is very specific here: no one walks past Eddie, they all turn – metaphorically and literally they turn their backs on him.  Miller is showing that he is no longer welcome and no longer a part of the community.

Rodolpho tries to restore Eddie’s honour to make him leave.  He apologises and, in a show of honour and respect, tries to kiss his hand.  But this is not enough for Eddie: only one person can restore his honour and his name:

E:
(he gradually comes to address the people) Maybe he come to apologize to me. Heh, Marco? For what you said about me in front of the neighbourhood?.. He knows that ain’t right. To do that? To a man?.. To come out of the water and grab a girl for a passport? To go and take from your own family like from the stable – and never a word to me? And now accusations into bargain! (Directly to Marco) Wipin’ the neighbourhood with my name like a dirty rag! I want my name, Marco. (p63)

Eddie repeats that he wants his name: if we change the words here, does the meaning change?

I want my name, Marco.

I want my honour, Marco.

I want respect, Marco.

Eddie knows it would be dishonourable for him to run from Marco and so he stays to fight.  What is he fighting for here?  Only honour, respect and his name.

Quick Test: Dishonour

Each of these characters showed Eddie dishonour, but how?

_____________________
Catherine 
Beatrice _____________________


Rodolpho ___________________
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Eddie Carbone








