13) a) She notices that Marco is “dark” and that Rodolpho is “so light”.

b) She is surprised, excited and delighted. The stage direction for her first response is (wondrously) and there is an exclamation mark for he is “practically blond!” 

14) Rodolpho says the most. He is comfortable with the English language.

Marco says the least. He is laconic and seems to use words in a deliberate and thoughtful way. He appears serious minded. Perhaps his clipped and short responses are indicative of his lack of fluency in English; however, one would expect him to be terse in Italian, too.
       Rodolpho is the most entertaining. He uses humour, similes, has a sense of timing in building to the climax “Everything in our town you gotta push”. He is fluent.
15) The conditions for Marco’s family are awful. The children are ill and close to starving. His wife gives them her food. It is clear that he needs to work to send money back, otherwise he believes his children will die before they grow-up.

16) Marco calls Eddie Eduardo to show the depth of his thankfulness to Eddie for giving his family a life-line. It is as if he and Eddie have become brothers. (Eduardo is Italian for the Anglicised Eddie.)
17) a) Rodolpho’s dreams, although having contradictory aspects, could be realistic.  b) He is talented, he sung three arias (classical songs) without a mistake and he was showered with money. c) Marco’s appreciation of his talents is conditional: he criticises Rodolpho for singing “too loud”.  d) Catherine thinks he is “wonderful” and “terrific”. e) Rodolpho thinks he is talented. He exaggerates his earnings from his singing at the hotel – “Money was falling like a storm in the treasury.”  He rebuts criticism – “I never heard anyone say it was too loud!”     He is confident - “Oh sure, I sing jazz.”
18) Catherine is enthralled by Rodolpho’s performance and is smitten with him – “He’s terrific.”  Eddie is worried about Rodolpho’s singing  attracting the wrong type of attention by bringing the presence of the illegal immigrants to the authorities via “stool-pigeons (spies)” in the area. 

Eddie’s growing alarm is fuelled by other motives.

a) He is starting to realise that Catherine is showing too much interest in Rodolpho. His desire to protect her is beginning to e put to the test and, maybe in an unconscious and unacknowledged way, he begins to realise he has a rival for her affections.

b) In Mafia terms, a singer is an informer. His complaint to Marco “All of a sudden there’s a singer in the house, y’know what I mean,” becomes double edged…Rodolpho could be a danger to the others in the community if there are Mafia secrets to be kept from the ears of spies.
19) Eddie asserts his authority y appealing to Marco to exert control. Marco’s repeated insistence to Rodolpho about being “quiet” emphasises the pressing need for silence which he acknowledges.  Does the triple repetition of his command show that he knows something about Rodolpho’s singing that the others don’t? He has already criticised his singing as too loud.  What sub-plot does this understanding allow?

20)   Eddie sarcastically refers to Catherine as Garbo and indicates his displeasure by the curt slang phrase, “Do me a favour, will you. Go ahead.”
21) a) “All actresses they want to be around here.”

b) Rodolpho does not see that Eddie is trying to be critical of Catherine in a light-hearted, yet pointed way. Rodolpho thinks that this is true, just like it is in Italy where all the girls have the same ambition.

c) The lines about “sugar” confirm that Catherine is now looking after Rodolpho’s needs, as opposed to Eddie’s.

That Rodolpho has a sweet tooth.

In a metaphorical way, if Catherine is referring to herself as “sugar”, that Rodlopho really likes her. The doule-entendre is the beginning of a serious flirtation.

[ Eddie is downstage, watching as she pours a spoonful of sugar into his cup, his face puffed with trouble, and the room dies.]
