Eddie is beginning to broaden his attempt over Rodolpho by referring Marco back to the original agreement upon which Eddie accepted them into his house. Marco’s response of , ‘I beg your pardon,’ is ambiguous. Is he cutting? Is he apologetic? Is he taken by surprise?  Eddie’s insistence upon Marco exerting control, however, backfires as Catherine revolts and he ‘freezes’.   Beatrice encourages Rodolpho to dance and gets him to overcome the deferential stance he has adopted towards Eddie in initially refusing Catherine’s request.

31) i] Eddie is very pointed in his ‘praise’ of Rodolpho’s abilities;

            ‘He’s a cook, too. [Looking at Rodolpho] He sings, he cooks…

                                          [ Rodolpho smiles thankfully]  

           Rodolpho is happy – he is proud of his talents.

           Catherine is impressed and thinks that this is a great accomplishment – 

             ‘ Yeah, well, I mean, is a statement of her belief in his abilities.

Ii]  Eddie screws and bends the paper until it rips.

a]   Eddie makes a comparison between himself and Rodolpho by declaring that he does not possess any of Rodolpho’s talents.

b]  Eddie suggests going to the bouts because he is seeking a way to begin to put Rodolpho in his place through direct action – physical violence – while still trying to remain within the bounds of acceptable ‘host’ behaviour. Rodolpho appears unaware of his intentions. There is a sinister undercurrent to Marco’s remark that he has only seen ‘a fight’ in the ‘movies’.  Are Marco and  Eddie referring to Mafia gang land fights rather than boxing matches at this point? If so, his remark to Marco that ‘ you see some real fights here’ appears uncannily predictive of their final showdown at the end of Act 2.

32) ‘You see some real fights here.’

‘ ‘Ya can’t tell, one of these days somebody’s liable to step on his foot or sump’m. Come on Rodolpho, I’ll show you a couple of passes.’ Consider the potential ‘Mafia’ meaning of passes.

‘Don’t pity me, come on. Throw it.’

33) ‘Terrific.’  Eddie is being sarcastic in the extreme.

34) Marco reacts [dubiously] because he does not believe Eddie is really looking to teach Rodolpho the art of boxing; he probably thinks that Eddie is considering trying to find ways to thump him again.

35) He commands her to dance.  He does not defer to Eddie – he mirrors Catherine’s previous revolt against Eddie’s authority.

36) His attitude has changed because he now views Eddie as a rival who does not need to be listened to; especially as Marco [‘stood up’] when Eddie hit him.

37) It is ambiguous – either he means that Eddie’s punch literally took him guard and as it didn’t hurt him particularly, he now sees Eddie as not as fearsome as he might have seen him before or perhaps he is delighted that Eddie hit him as the consequences will be that Marco comes in on his side.  Perhaps he is also surprised that Eddie has the desire  to fight for Catherine.

38) They stop dancing because they are intrigued by the theatricality of the trial of strength and the way that Marco wins it.  Perhaps they now feel that Eddie does not need to be listened to anymore as Marco becomes the alpha male in the household.

      39)  Marco has become a serious competitor. Eddie is no longer his protector, but, potentially, his subordinate.

Orange – Act 2

40) The end of Act 1 is tense and it ends on a significant and symbolic dramatic action: Marco threatening Eddie with a raised chair. Marco’s facial expression registers his sense of power as he smiles in ‘triumph’ and Eddie’s ‘grin  vanishes as he absorbs his look’. 

               Act 2 begins with Alfieri narrating a comic interlude about Eddie doing 

               his illicit Christmas ‘shopping’ on Pier 41. 

               The change in tone is from high drama to light-relief, so the play

               starts again after the interlude in a happier mood than before, thus

               making it possible for  the audience to re-engage with the play. 

41) The two ways of reading ‘you hungry’ is that Catherine asks a simple question about food; the other is that she unconsciously is asking Rodolpho if he is ‘hungry’ for her.  Rodolpho’s reply certainly seems to support the assertion that he is thinking about her rather than food.

42) Catherine wants to live with Rodolpho in Italy because she is trying to find a way to make it possible for her to reconcile her feelings for Eddie which are very sensitive and profound to her attachment to Rodolpho.  She has a romantic notion that if Rodolpho is willing to forego all of the benefits of living in America for his  love of her, then this will begin to convince Eddie that Rodolpho’s intentions are honourable and not duplicitous. Such an agreement would also help her to heal the conflict that is breaking her feelings into pieces.                                                                                   

‘ I mean – I like him Rodolpho – and I can’t stand it!’

 ‘I know when his feet hurt him, I mean I know him and now I’m supposed to turn around and make a stranger out of him? I don’t know why I have to do that, I mean.’

